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ALICE MERRILL HORNE 



THE ART COMMISSION BILL FOR THE STATE 

OF UTAH 

Mrs. Alice Merrill Home wrote her friends last fall that she "had 
gone into politics for the sake of art," and the Utah Art Bill is the 
result. 

She writes: " I am so glad that I went to the Legislature, and I am 
glad it is over, too. Everything I took hold of went through; the 
artists are very happy over the prospects for better advantages. 

" The greater number of the men in the Legislature were opposed 
to the Art Bill at first, but after I had explained it, they would express 
themselves as favorable; there were only five votes against it in the 
House, and none in the Senate. Farmers, lawyers, Republicans, Dem- 
ocrats, all voted for it as radiantly as if they were doing the best and 
greatest act of their lives. There was the unanimous feeling that it 
would be the means of a great uplift to our people and State. 

" I know they voted for the bill because it was for the masses and 
not for a favored few. They not only named the Art Collection the 
'Alice Art Collection,' but they made speeches in praise of my efforts, 
and predicted a great future for the Art Institute. 

"At the close of the session they, presented me with a group of 
the members of the Legislature, with such kind words that I shall 
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never forget them. I shall always think that our pleasant relations 
were the effect of the Art Bill. 

" Surely Illinois will be as enthusiastic as our more Western legis- 
lators. There is rejoicing all over the State because the Art Bill 
has passed. Educators, manufacturers, and art students are all 
delighted. 

"We feel that we cannot compete with other States until our man- 
ufacturers become artistic; and that we cannot afford to have poor 
education for the lack of a good course in drawing and art. Our 
artists are willing to give much of their time to the advancement of 
Art among the masses. We want to become a center for Art as we 
already are a center for Music. We know that if our manufacturers 
shall become valuable, if our education shall be great, if our Art 
shall bring strangers to our State, we must have Art among the 
masses, we must bring these things to the rank and file of the peo- 
ple. When the masses grow, the world grows; when the masses 
are great, the world is great. We want the leaders in Art to point 
the way, for the people in this State will rebel if the advice of the 
artists is not taken by its educators." 

The following are the main features of the bill: 

AN ACT TO PROVIDE FOR THE CREATION OF A STATE INSTITUTE OF 
ART, AND PRESCRIBING ITS MANNER OF APPOINTMENT, POWERS, 
AND DUTIES. 

Be it enacted by. the State of Utah: 

Section I. Establishment and object of Utah Art Institute. 

A State institute of art is hereby created to be known as Utah Art 
Institute, (a) The object being to advance the interests of the fine 
arts, (b) Develop the influence of art in education, (c) To foster 
the introduction of art in manufactures. 

Sec. 2. Appointment. Governing board. 

There shall be appointed by the Governor, by and with the consent 
of the Senate, a governing board of the institute, which shall consist 
of. seven members, four of whom shall be artists, one an architect, 
one prominently identified with State education, and one directly 
interested in the manufacture of silk or other art fabric. 

Sec. 3. Term of office. Vacancies. 

The members of the governing board shall be appointed, three 
for two years, three for three years, and one for four years, and at the 
expiration of said terms, and thereafter, their successors shall be 
appointed by the Governor, by and with the consent of the Senate 
governing board, to serve for a term of four years in each case. 

Sec. 4. No compensation. 

All members of the Art Institute shall serve without compensation 
as such. 
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All persons appointed as members of the governing board shall 
qualify by subscribing to the oath of office before an officer with a 
seal that they will faithfully perform the duties of said office. 

Vacancies in the governing board shall be filled by appointment 
by the Governor, by and with the consent of said board, within one 
month from the time the vacancy shall occur. 

Sec. 5. Organization. 

Said board shall organize immediately after its appointment by 
electing from its members a president, a vice-president, a secretary, 
and treasurer of the Utah Art Institute. 

Said officers shall also be president, vice-president, secretary and 
treasurer, respectively, of the governing board. 

Four members of the board shall constitute a quorum. 

Sec. 6. Powers. 

The governing board shall have power to adopt by-laws and rules 
of procedure to govern the Utah Art Institute, to receive, hold, and 
manage its gifts, bequests, and property, and to perform all acts neces- 
sary to accomplish the duties hereinafter described. 

It shall also have the power to issue certificates of membership 
and to offer and confer prizes, mentions, medals, and diplomas for 
works of art in painting, sculpture, and manufacture, when in compe- 
tition, under rules prescribed by the governing board. 

The Utah Art Institute shall have a seal with which it shall attest 
its official acts. 

Sec. 7. Membership. 

Membership in the institute shall be of four classes, viz.: Mem- 
bers of the governing board, honorary members, annual members, 
and life members. 

Sec. 8. Honorary members. 

Any person who shall submit to the governing board an original 
work of art, executed by himself, which shall be accepted by said 
board, shall by the tender to the Art Institute of said work of art, or 
in lieu thereof the payment of $100 dollars, on receipt of a certifi- 
cate of membership, issued by said board, and election by the board, 
become an honorary member for life. 

Sec. 9. Annual members. 

Any patron of art or a person interested in education or manufac- 
ture, shall, upon the recommendation of four governing members or 
four honorary members, and the payment of ten dollars, be entitled 
to a certificate of membership for one year, and become an annual 
member. 

Sec. 10. Life members. 

Upon the payment of #100 any person receiving the recommenda- 
tion of the Governor of the State or four governing members or four 
honorary members, shall, if elected by the institute, have all the privi- 
leges of annual membership for life. 
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Sec. II. Art lectureship. 

There shall be appointed by the governing board a committee of 
three persons, to be known as the art lectureship committee. 

Sec. 12. Exhibition committee. 

There shall be appointed by the governing board a committee of 
three artists or judges of art, to be known as the exhibition committee. 

Sec. 13. State art collection. 

There shall be appointed by the governing board a committee of 
three to take charge of all works of art, which collection shall be 
known as the Alice Art Collection. Every person holding a certificate 
of membership is eligible to hold office in said committee. 

Sec. 14. Duties of Officers and Committees. 

Suitable certificates of membership shall be provided by the gov- 
erning board and shall be signed by the president and countersigned 
by the secretary. 

An annual report of the Utah Art Institute shall be forwarded by 
the secretary to the Governor of the State before December 1st of 
each year. 

Sec. 15. Course of lectures. 

It shall be the duty of the Utah Art Institute,. through this art 
lectureship committee, to prepare annually a course of lectures on 
subjects of art, which shall be delivered in whole or in part before the 
- students of the Agricultural college and branch colleges, the University 
of Utah, the Southern Branch Normal, the Industrial School, the State 
Teachers' ^Association, and the County Teachers' Institutes of each 
county, and a course of lectures under its supervision. It shall be the 
duty of the art lectureship committee to advise with officers of State 
educational institutions and superintendents of public schools as to 
courses in drawing, design, and art, with a view to creating a stronger 
art influence in educational institutions. 

Sec. 16. Annual art exhibit. 

It shall be the duty of the Utah Art Institute to provide, through 
its committee on exhibitions, an annual exhibit which shall not be 
held at the same city twice in succession. 

No work of art shall be exhibited without first having been 
accepted as worthy by the exhibition committee. Such exhibit shall 
include paintings, sculpture, drawing, carvings, pottery, tiling, cabinet 
work, wrought metal designs, architectural drawings, exhibits of silks 
and other textile fabrics, and such hand work and manufactures as in 
the judgment of the Art Institute shall tend to elevate the standard 
of beauty and value of home manufactures. 

Sec. 17. Prize, $300. 

At each annual exhibit a prize of #300 shall be offered by the 
State, the said sum of #300 to be paid out of the State funds, for the 
best original painting by a Utah resident artist which has been 
accepted for competition by the exhibition committee. 




From Painting by E. A. IJurbank, loaned from Collection of Mr. E. E. Ayer, Chicago. 
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The prize shall be awarded by a committee of three judges 
appointed by the governing board. 

Said painting shall, upon the payment of #300 by the Secretary of 
State to the author of said work of art, become the property of the 
Art Institute. 

All works of art acquired by the Art Institute in this way and 
those tendered by honorary members, or other members or patrons 
to said Institute, shall, upon acceptance, be turned over to the com- 
mittee of State art collection. 

Sec. 18. Alice Art Collection. 

Said art collection shall be held as property of the State, under 
the control of the Art Institute through its committee on art collec- 
tion. 

The art collection in whole or in part may be loaned out to differ- 
ent parts of the State, according to rules and regulations prescribed 
by the governing board. 

Sec. 19. Expenses of Institute. 

All moneys received by this board may be applied or expended 
in the furtherance of the art interests of the State, as ordered by the 
governing board through its secretary. 

A sum not to exceed $1,000 per annum shall be paid to the Utah 
Art Institute from the State funds for the expenses of the Art Insti- 
stute, its lectures, exhibitions, and prizes. 

WATER-COLOR EXHIBITION AT THE ART 
INSTITUTE 

This is the eleventh annual display of stained papers by American 
artists. It is not long since water-color painting secured its right 
place in the world. The French would none of this amusement for 
dilletanti dames, except as a convenient retouch to enliven a drawing, 
until about 1880, when the Societe des Aquarelleists Francaise was 
founded. The American Water-Color Society antedated this by about 
thirteen years. Our artists followed English methods, insisting tena- 
ciously upon thin washes on white paper, calling this " legitimate " 
water-color. But art does sometimes liberate herself ; nowadays any 
kind of washing, sponging, tubbing, or overloading with body colors is 
welcomed if skillfully done. As a result the pictures in this exhibition 
which show the greatest richness and fullness of tone, have, most of 
them, been very much "worked," that is, rubbed down and set up 
again, over-painted and soaked out again until mellowness (or mud) 
has brought glory or grief to the worker. But little of the " mud " 
was sent to us, so we cannot take account of the failures. As the 
process is difficult, there may have been many. Let us remember 



